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FOREWORD 


THIS publication has a definitely popular bias meant to acquaint the visitors to this 
exhibition, especially the younger librarians from all over the country, with certain 
basic information about manuscripts, early printing in Europe and in India, processes 
of illustration and the history of Indian writing. 


The resources of the National Library have been greatly augmented by the courtesy 
of the Asiatic Society, Bengal who have lent most of the exhibits under the History of 
writing category. We are greatly beholden to the authorities of the Asiatic Society not 

_ only for their gracious loan but also for permission to reprint in this brochure their 
annotations of the exhibits. 


This opportunity is also taken to include in the exhibition the state of con- 
temporary Indian printing as evidenced by the prize winning entries in the recent 
All India competition organised by the Government of India. Unfortunately a few of 
the exhibits have arrived far too late to be included in the list of the exhibits printed 
here. The exhibits themselves are shown. 


To diversify the exhibition a collection of objets d’art which consists mainly 
of beauty evoked from very ordinary material like driftwood, shell, charcoal and odd 
bits of coloured cloth and leather is here’ shown by courtesy of Mrs. Arjun Ray whose 
discerning eye and skilful fingers have shaped them. 


Also in the exhibition are a few paintings in the strictly folk tradition. artless 
but lively and colourful, executed by Mohitosh Babu who belongs to the traditional 
school of artisan-artists. 


Mrs. Pramila Datar, Messrs. C. R. Banerjee, Ananda Ram, S._ Balasubra- 
manyan, C. V. Datar, N. B. Marathe, P. N. VWenkatachari, N. Nagarajan, Ranga- 
natha Rao and Sunil Ray of the National Library staff are primarily responsible for 
the compilation of this brochure. 


Sri Sanjib Sen Gupta, Exhibition Assistant of the National Library. has been 
responsible for the entire “get up” of the Exhibition. : 


Messrs. G. P. Nag, Dharamdas Banerjee and P. C. Seal are to be thanked for — 


the most excellent get up of the manuscript. 


The Printers, Messrs. Gossain & Co. have done a good job in a very short time 
— end we thank them for it. 





coun: CALCUTTA os. oe hoe 
26th March. 1956. . Librarian. 
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A Brief History of Indian Writing 


Indian traditions claim a very high antiquity for the art of writing. The 
ancient Vedic literatures (Vasistha Dharma Sutra, XVI, 10, 14, 15) offer clear evidence 
for the widely spread use of writing during the Vedic period. The ancient mnemonic 
method of learning was misconstrued to suggest that the art of writing was 
unknown then. The momentous discovery of the Indus Valley script is strong evidence 
for the existence of writing in the fourth millenium B.C. 

Perhaps the earliest scripts which prevailed in India were the Brahmi and 
Kharosthi. The Brahmi and Kharosthi scripts are regarded as having influenced 
most Indian scripts. It was recognised as the one common ‘Lipi’ for the whole of 
India during the time of Buddha and Asoka. The majority of the Asokan edicts were 
written in Brahmi script. The Kharosthi script was also of Indian origin found in 
the North West of India. It runs from right to left whereas the Brahmi is a left to 
right script. The Kharosthi characters are irregular, elongated and cursive. They 
have been found in stone inscriptions, metal plates and vases, on cameos and on the 
Bhuraja-bark of the Dhammapada from Khotan. 

Local variations of the Brahmi scripteare evident even at the time of Asoka. In 
the following centuries these differences,developed further, until distinct alphabets 
evolved. Before the beginning of the Christian era engravers in the North began to 
add ticks to the letters and to employ flourishes of various kinds. The tendency 
to ornamentation increased with the centuries, until in the late medieval period the 
‘Serifs’ at the tops of the letters were joined together in an almost continuous line to 
form the ‘ Nagri’ (also called ‘ Devanagari’ ‘ or script of the city of Gods’), in which 
Sanskrit, Prakrit, Hindi, and Marathi are written at the present day. Local variations 
led to the development of individual scripts in the Punjab, Bengal, Orissa, Gujarat and 
elsewhere. 

Meanwhile in the Deccan, scripts had been growing even more cursive. The 
scripts of the Southern Deccan became more and more circular in form, until in 
the middle ages they approximated to those of the present day. The script of the 
Kanarese and Telugu districts of the Deccan appeared first in the Kadamba inscrip- 
tions of the Sth and 6th centuries. The Tamils on the other hand, evolved an 
angular script known as “ Grantha ” which is still sometimes used in the Tamil country 
for writing Sanskrit, and from which the modern Tamil alphabet is said to be de- 
rived. The “ Grantha ” alphabet of the Eastern coast of Madras in the ancient Sanskrit 
inscriptions of Pallaya dynasties survives in the modern Grantha and its varieties, the 
Malayalam and the Tulu. 


ORIGIN AND DEVELOPMENT OF URDU 


‘The Urdu language is a product of the mutual contact of the Muslim and Indian 
" cultures. The origin may be traced back to the arrival of Muslims (Arabs, Persians 


and Turks) in this country as merchants, sufis and conquerors. The very term 


Urdu was applied to this language only during the time of Shah Jahan. the Mughal 
emperor of Delhi (1627-1658). 


Se 


Urdu is that form of Hindustani which makes a free use of Persian and Arabic 
words in its vocabulary. 

The Arabic script has been adapted for many forms of speech, belonging to 
various linguistic families in Europe, particularly for Slavonic in Bosinia and for 
Spanish (Aljamiah) in Africa etc. and especially in Asia for Persian, Turkish, Hindu- 
stani, Pushtu or Afghan, Malay and for many other languages. 

When the Arabic script was adapted to the requirements of other languages, some- 
times letters changed their pronunciations—for instance, the Arabic ‘d’ is pronounced 
in Persian as “z” and the Arabic “k ” as “ g” in Turkish—and sometimes new letters 
were created by employing diacritical marks. 


WRITING MATERIALS 


In very ancient times, palm-leaves and birch-bark were employed as the main 
writing materials and even now numerous specimens of these have been preserved. 
The inner bark of the Bhuraj tree which, the Himalaya produces in great quantity, 
was used as a writing material at the time of Alexander’s invasion. The oldest docu- 
ments on Bhuraja, which have been found. are Kharosthi Dhammapada from Khotan. 
The use of well beaten cloth existed in India between 327-325 B.C. Petersen has 
discovered at Anhilvad Patan, a manuscript dated * Vikrama-samvat’ (1418) which is 
written on cloth. The passage of the Vinayapitaka which forbids the incising: of 
precepts for religious suicide bears witness to a very early use of wooden boards or 
bamboo chips as writing materials. Palm-leaves were used as writing material even 
in pre-Buddhistic times. The earliest witness oe the general use of palm leaves through- 
out India is Hiuen-Tsang. 

The use of paper as writing matertal in’India is said to have existed as early as 
327 B.C. That skin was also in vogue as«.writing material is evident from Buddhist 
works. Writing on stone was a symbol ‘of durability. The ancient Asokan inscrip- 
tions have survived only because they were engraved on stone. Bricks, earthenware 
and earthen seals were used as media of writing as early as the Indus Valley civili- 
zation. 

More than stone and brick, metal was a lasting and handy material for writing. 
Copper plates (tamrasasana) were since ancient times the favourite material for engrav- 
ing various kinds of documents. Fahien states that during the course of his travels 
in India (C.400 A.D.) he found many Buddhist monasteries in possession of grants 
engraved on copper. Brass, bronze and iron were also used as writing materials. 
The Mehrauli Iron pillar Inscription near Delhi proves that iron was used as writing 
material. The Jatakas state that the important family record of rich merchants, and 
verses and moral maxims were engraved on gold plates. A gold plate with a votive 
inscription in Kharosthi has been found in a Stupa at Gangu near the ruins of Taxila. 

For writing on soft materials like birch bark, palm leaves, paper, cloth and leather, 
ink or dye was used as early as 4th Century B.C. The instruments for writing included 
the stilus, pencils, brushes, reed and wooden pens. For writing on the hard material 
chisel was used. 33 

_ As far as they have been obtainable the materials of writing and the styles of 4 
Indian scripts have been illustrated in this exhibition as per items enumerated below. — 
We are greatly beholden to the authorities of the Asiatic Society, Bengal, not only for 
the exhibits so generously loaned by them. but also for permission to repro certain 
extracts from their 1954 ( (2) publication entitled “The Asiatic Society”: 

This compilation on * A brief history of Indian Aad is based on:— 





_ 


1. Buhler, Johann Georg. 
Indian Palaeography 
Marshall, John. 
Mohenjo Daro and Indus Valley Civilization. 
3. Ojha, G. H. 
The Palaeography of India. 
4. Barnett, L. D. 
Antiquities of India. 
5. Pandey, Raja Bali. 
Indian Palaeography. Pt. 1. 
6. Walawalker, A. B. 
Pre-Asokan Brahmi. 
7. Diringer, David. 
The Hand produced book. 
8. Diringer, David. 
The eucrice 
9. Basham. 
Wonder that was India. 
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EXHIBITS ILLUSTRATIVE OF EARLY INDIAN SCRIPTS 
Exuisir 1. 
(a) Indus Valley Seals 


These seals from the most ancient: indus Valley Civilization contain the earliest 
script in human history. 


(b) Indus Valley script 


Though several attempts like that of Father Heras have been made for the deci- 
pherment of this script, no final solution has yet been found. 


Exuisir 2. 
Early Indian scripts: Brahmi and Kharosthi 
(a) The Maski Rock-Edict of Asoka 


The inscription of Asoka discovered at Maski in Raichur District of Hyderabad 
State, was in Brahmi script. The boulder stands in a cavern with the inscription fac- 
ing inwards. The surface measures roughly 8 ft. 9 in. by 5 ft. 


(b) The Gavimath inscription 


This is an ink estampage of the Gavimath inscription in Brahmi script, discovered 
in the vicinity of Kopbal town. 


(c) Taxila Copper-plate 
This is a specimen showing Kharosthi Siiciptieie 
ExuHipit 3 
(a) Evolution from Brahmi script to the Indian scripts 


The Brahmi script has influenced all the North Indian and South Indian scripts 
though it is not certain that the lafter were derived from Brahmi. es a 
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(b) Specimens of alphabets 


This illustrates the chief varieties of Indian alphabets. The Kharosthi and 
Brahmi characters shown here are from the Edicts of Asoka, in the 3rd century 
B.C. The early Southern scripts are represented by Kadamba inscriptions dating 
from the first half of the 6th century. Kharosthi characters are regarded as hav- 
ing affinity to the scripts running from right to left. 


EXHIBIT 4 
Grantha 


Pallava Grantha inscriptions from Kanchipuram (7th century A.D.). The Tamils 
evolved an angular script known as ‘Grantha’ for writing Sanskrit. 
EXHIBIT 5 
Vatteluttu script 


Vatteluttu is the parent script from which the Malayalam and Tamil scripts 
have each developed their patterns. 


EXHIBIT 6 


Chart of Indian Language characters. (Reproduced by courtesy of the Baptist 
Mission Press, Calcutta). 


MANUSCRIPTS ILLUSTRATIVE OF = THE TRADITION IN WRITING AND 
ILLUMINATION IN INDIA 


(By Courtesy of the Asiatic..Society of Bengal) 


MANUSCRIPTS (SANSKRITIC SECTION) 
A. A few of the illustrated manuscripts :— 


(1) Astasahasrika Prajnaparamita, the sacred text of Mahayana Buddhism 
(G. 4713): Palm leaf. Kutila. Copied at Nalanda in the sixth year of 
the reign of Mahipala, apparently the first king of that name in the Pala 
dynasty of Bengal. Date—c. close of the 10th century A.D. 

With twelve illustrated panels, three in each folio, depicting the events in 
the life of the Buddha and other Mahayana Buddhist divinities. An almost 
similar manuscript, copied in the fifth year of the same king, is now in the 
Cambridge University Library. 

(2) Astasahasrika Prajnaparamita (No. A. 15): Palm leaf. Newari. Date— 
Newari Samyat 191/1071 A.D. 

With thirty-five miniature illustrations depicting the various gods and god- 
desses and important shrines of the Buddhist pantheon. The illustrations 
mostly bear descriptive labels and in this as well as in the style of the 
paintings this manuscript has a close parallel in the Cambridge manuscript 
of the same text copied in 135 of the Newar era, ie. 1015 A.D. Fluent 
lines, harmonious compositions and charming colour schemes characterise 
the paintings of both these manuscripts. 

(3) Devimahatmya (ILM. 10336): Country. made paper. Newari. Date— 
Samvat 1796/1738 A.D. ; 


A 
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With numerous miniature paintings illustrating the different stories. To 
persons familiar with the Western tradition they may appear to be crude, but 
certain qualities of drawing, composition and colour scheme may be recog- 
nised in them. They are specially interesting as invaluable documents of an 
indigenous system of painting, as opposed to the Mughal and Rajput schools, 
and evidences of such a trend are extremely rare. 

(4) Bhagavad-gita (ILM. 5863): Country-made paper. Nagari. No date—c. 
18th Century, A.D. 


With several illustrations in Rajput style. 


(5) Paramarthanama Sangiti (G.10760): | Nepalese blue paper. Newari written 
in gold and silver in alternate lines. No date—c. 15th century A.D. 
With illustrations of two Buddhist divinities. Though of late date the 
delicate lines and elegant composition still remind one of the tradition in 
illustrated manuscripts of early date. 


B. A few of the early manuscripts illustrative of the development of the Bengali 
Script. 


(1) Kubjikamatam (G. 8329): Palm leaf, Gupta script. No date—c. 7th Cen- 
tury A.D. , 

A fragmentary manuscript of Kubjikamatam or Kulalikamnaya, a Tantric 
text on the worship of the goddess Kubjika. The letters used in this manus- 
cript closely agree to those in the Horiyuzi palm leaf manuscript in Japan 
(7th century A.D.), in the two-Midnapore copperplates of Sasanka (first 
quarter of the 7th century A.D.) and in the Tipperah plate of Lokanatha 
(usually placed about the middle of the 7th century A.D.). The forms of 
the letters in this manuscriptare closely:analogous to those in the Midnapore 
plates of Sasanka and are generally more archaic in appearance than those 
in the Tipperah plate. 

This particular copy supplies us with the earliest manuscript material for 
a study of the development of the Bengali script. 

(2) Fragment of a Vayrayana text (G.9995A): Palm leaf. Proto-Bengali. 
No date—c. 10th-11th century A.D. 

The letters in this manuscript exhibit a decided advance towards the 
Bengali form and most of the letters, including the vowels and conjuncts, 
are Bengali. The letters agree tothose in the Bangarh grant of Mahipala I 
of Bengal and those in the next ‘two are also closely analogous. 

(3) Bodhicharyavatara-tika of Prajnakaramati (G.3829) Palm leaf. Bengali. 
No date—c. 12th century A.D. 


This is interesting for its very neat writing. 


(4) Bhattikavya-tika (G.4795): of Srinivasa. Palm leaf. Bengali. Lakshna Sam- 

vat 159/1267 or 1278 A.D. 
In this manuscript the letters are Bengali, as they are seen in manuscripts 

of the 12th century A.D., but with certain peculiarities in a few of the 
letters, which may be due to their being written in Mithila. The Script. now 
known as Maithili, has no independent origin apart from_ Bengali, which Pee 
was the script in use throughout Eastern India. This Manuscript is of 
Supreme importance as indicating the beginnings in the evolution ee a ee 
regional variety of the Bengali script. 


S 





Manuscripts (Islamic Section) 
A. Some rare and unique Manuscripts. 
(1) Tahdhib Sharh As-Sab‘ Al-Mu‘llagat (Old 1135); 


A commentary by Imam ‘Ali b. ’Abdullah Al-wahrani, on the seven 
ancient poems. Copied in good old Egyptian Naskh at Qahira (Cairo) in 
AH. 615/1219-20 A.D. 

Copies of this work are extremely rare. Special importance attaches to 
this manuscript for its great antiquity. 


(2) Qala‘id al‘Iqyan wa Mahasin al-A’yan (1343) :— 


Biographical notices of elegant writers and poets of Spain with quotations 
from their works by Abu Nasr al-Fath b. Muhammad al-Qaisi al-Ishbili 
(died 1140 A.D.). Copied in beautiful Naskh in A.H. 574/1178-79 A.D. 

The copy belongs to a date very near to that of original composition. 


(3) Kharidat al-Oasr (351-D: 


An anthology of contemporary poets by *Imad ad-Din al-Katib al-Isfahani 
(died 1201 A.D.) This work occupies a very important place in Arabic litera- 
ture. It includes, with the exception of a few poets, the names of all the 
poets of Iraq, Syria, Mesopotamia, Egypt, North Africa, Spain and Sicily 
who flourished between the years 1106 and 1176 A.D. Though copies of 
this work are found in European ;Libraries, they are only in fragments. 
Copied in the 12th century A.Dy) = » 

The present copy is most important as it is the original draft of the 
author. Paar roanchl sass 

(4) AlJam ‘Bayn as-Sahihain (A. 325): 

A very rare work on the sayings of the Prophet by Abu “Abdullah 
Muhammad b. Abi Nasr al-Andalusi (died 1095 A.D.). Copied at Damas- 
cus in A.H. 641/1244 A.D. 3 

This copy is stated to have been collated with the author’s auto- 
graph copy in Damascus by the Khatib of the mosque in A.H. T1W/1311 
A.D. 


(5) Al-Mudkhal (A. 16): 


A critical work on the sayings of the Prophet and on different theoretical 
matters connected with the study of the subject by Ahmad b. al-Husain 
alBaihaqi (died 1066 A.D.). Copied in A.H. 635/1238 A.D. On the 
last folio it bears the handwriting of the famous traditionist Ibn Saleh. 

No other copy is known to exist in any other Library. 


(6) Al-Tahdhib fi Tafsir al-Quran (A. 53): 


: A detailed commentary on the Quran by Abu Sa‘id al-Muhsin al-Baihaqi 
(died 1101 A.D). Copied in A.H. 674/1275 A.D. 


(7) Tafsir-i-Quran (P. 956): 
An early Persian commentary on the Quran by Muhammad b. Mahmud 
_ Nishapuri. An excellent specimen of the calligraphic art of Khurasan, It 


- 
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was written by Ali b. Muhammad b. Ahmad al-Adib al-Bukhari Sayyi- 
dul Khattat in A.H.685/1286 A.D. 


(8) Tuhfat al-Ahbar fi Usul al-Hadith wa’l Akhbar (1084 IID): 


An entirely unknown work on the science of Hadith by al-Hafiz Abu’l 
Mufakhir “Abdullah b. “Abdur-Rahman b. *Abd al-Latif al-Husaini al- 
Wa‘iz. The work was composed in A.H.830/1426 A.D. and the manner 
of treatment is methodical, scholarly and original. Copied in very fine 
Naskh by ’Abd ar-Rahman al-Bahrami ash-Shirazi about the 15th century 
A.D. 

No other copy of this important work is known so far to exist. 


(9) Kitab allan (A. 538): 


It is a combination of six treatises on different branches of Arabic 
learning in one work by Shihab ad-Din Ahmad b. *Abdallah as-Sullami. 
When read in the usual manner it deals with the jurisprudence of the 
Zaidi sect of Islam, but when read from top to bottom, which is divided 
into five columns in red ink each column deals with five branches of Arabic 
learning—(1) Prosody and Rhyme, (2) Syntax, (3) Etymology, (4) Logic 
and (5) the correct pronunciation and the various readings of the Quran. 
It was composed in A.H. 1115/1703 A.D. 

No other copy of this work is known to exist. 


(10) Saha’if-i-Shara’if or Duraral-Mansur (1245 IID: 


Biographical sketches of Persian prose-writers of India and Iran by 
Muhammad ’Askari al-Husaini Bilgrami. The work was composed in 
AH. 1213/1815-16 A.D. and ‘contains ‘valuable data regarding the Persian 
prose-writers in general and contemporary Indian writers in particular. 
There are several interesting specimens of the compositions of the Mughal 
Kings, princes and princesses. 

An autograph copy of the author. No other copy is known to exist in 
any other Library. 


(11) Fathu’l Mujahidin (1669): 


A well-known work by Zainu’l "Abidin written by order and under the 
direction of Tipu Sultan of Mysore in A.H. 1197/1783 A.D. It deals with 
the religious aspect of war against unbelievers and chiefly with the organisa- 
tion, drill and employment in action of the various branches of the army. 
Copied in Shikasta Amiz Nasta‘liq about the close of the 18th century A.D. 


B. A few of the illustrated and calligraphic Mss. 


(1) Kulliyat-i-Jami (612): 
A collection of Jami’s works in prose and verse, apparently intended as 

an edition deluxe. Written in calligraphic Nasta’liq of the Herati type 

about the 16th century A.D. Excellent full-page Unwan and many vig- 
nettes in the beginning of every work. From a note it appears that the copy 
belonged to Nauruz Ahamad Khan b. Suyunich-Khwaja Khan b. Abi’l Khan. 

the Shaybani prince of Turkestan who reigned from 1551—1556 AD. 
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(2) Shahnama (421): 
The celebrated work of Abul Qasim Firdausi Tusi (died 1920 A.D). 
Copied in calligraphic Shikasta-Nasta’liq in A.H. 882/1477 A.D. With 
Unwans at the beginning of every daftar. 


(3) Kulliyati-i-S’adi (1290-D : 
Complete works of the celebrated Persian poet Shaykh S’adi Shirazi (died 
- 1292 A.D.). Copied in Indian calligraphic Nasta’liq on  gold-sprinkled 
paper by Burhanuddin, son of Bahaddin, at Ahmedabad, in A.H. 996/ 
1587 A.D. 


(4) Kulliyati-i-S’adi (1289-1): 


The same copied in beautiful Nasta’liq about 1600 A.D. With minia- 
ture illustrations in Persian style and ornamental ’Unwans. 


(5) Suwaru’t Aqalim (280): 


A compendium of general geozraphy. with special reference to wonders 
of various kinds, by Abu Zayd b. Sahl Balkhi. Composed in 748 A.H. / 
1347-48 A.D. it was dedicated to the Muzaffarid prince Mubarizuddin 
Muhammad (1313-59 A.D.) of Fars and Kirman. Copied in Indian Nasta’- 
liq in A. H. 1054/1644 A.D. 

With several miniature paintings of the Mughal school of rather indifferent 
quality. pelle 


(6) Shahnama (422): 


The celebrated work of Firda uSi ‘copied about the 17th century A.D. in 
‘calligraphic Nasta’liq. 
With eight full-page paintings of the later Persian style. 


(7) Farhang-i-Aurang-Shahi (1367): 


A voluminous naturalistic encyclopaedia of India by Hidayatullah b. 
Muhammad Muhsin al-Qurayshi al-Hashimi al-Ja’fari, who dedicated the 
work to Aurangzib. The work. which seems to be very rare, contains a 
description of the animals, plants, etc. of India. Copied about the 17th 
century A.D. in Indian Nasta’liq. 

_ With many paintings illustrating the different species and specimens, 
some of them being nicely drawn. 


(8) Ain-i-Akbari (128): 


The celebrated work of Abu’l Fazl, copied in Indian Nasta’liq within 
gold-ruled borders about the 18th century A.D. 
With a few illustrations. depicting jewelleries, armaments, etc. 
(9) Al-Hisnu’l-Hasin (1291-IID): 


_ Book of prayers based on Hadith. Copied with interlinear transla- 
tion in Persian by Muhammad Kazim of Shiraj in A.H. 1237/1821 A.D. 
Fine Nasta’liq calligraphy with beautifully illuminated borders. g 
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(10) Tarjuma-i-Mahabharata (677): 


A Persian translation of the Mahabharata, different from the well-known 
versian prepared in Akbar’s time, probably by a Hindu. Copied probably 
in Samvat 1908/1850-51 A.D. in Indian Nasta’liq. 

With several illustrations in the style of the period. 

The illustrations of the above five manuscripts represent a new phase in 
the history of the Rajput school of painting. 


THE VARIOUS SCRIPTS AND TYPES OF WRITING MATERIAL 
PREVALENT IN INDIA FROM HISTORIC TIMES 


(By Courtesy of the Asiatic Society of Bengal) 


The manuscript collections exhibited cover practically all the Indian scripts and 
also several other Asiatic scripts. The materials on which the manuscripts were 
written are also varied—palm and palmyra leaves, barks of different trees, papers of 
various grades, parchment and even sola pith. 


(1) Nilamata-Purana (I.M. 1556): Script—Sarada. Material—Kashmiri Paper. — 

(2) Ramayana: Kishkindhya Kanda (G. 5615): Script—Oriya. Material—Palm 
leaf. 

(3) Ganapatha (III. A. 174A): Script-—Bengali. Material—Sola pith (Aeschy- 
nomene paludesa). Date—B.S.1157/1750 A.D. 

(4) Manjusri-jnanasattvasyodaya-paramartha (G. 11265): © Script—Newari. 
Material—Dark blue Nepalpaper: ’\Date—N.S. 309/1189 A.D., during the 
reign of Gunakamadeva II of Nepal. 

(5) Visnupurana (G. 4066): Script—Sarada. Material—Birch-bark. 

(6) Miracles of Jesus: Script-Armenian. Material—Parchment. 

(7) Bhakti-pradipa (G. 5378): Script—Assamese. Material Bark-agallochum. 
Date—Saka 1563/1641 A.D. : 

(8) Prthviraja-Raso (H. 19): Script—Nagari. Material—Country-made paper. 
Date—1868 A.D. 

(9) Rukmini-svayamvara by Krsnadasa (S. C. 2184): Script—Marathi. Mate- 
rial—Country-made paper. 

(10) Asabajyahachi Kaiphiyat: Chitradurgachi Kaiphiyat: Kaiphiyat Saidya- 
kub  Sriranga-pattanam: Maharashtraharapa chanchunkote Kaiphiyat (S. 
C. 2185): Script—Marathi-Modi. Material—Country-made paper. 

(11) Pratapa-charitramu: Navachola-charitramu (Telenga 502): Script—Telugu. 
Material—Country-made paper. 

(12) Aniruddha-charitramu (Kanarese 85): Script—Kanarese-Modi. Material— 
Country-made paper. ; 

(13) A manuscript in Gurmukhi on Country-made paper. 

(The texts of Nos. 7-13 are in different Indian vernaculars). sees 

(14) Tibetan Manuscript (Kangyur): Written in gold on indigeous paper with — 
carvings and painted decorations on the wooden covers. = & 

(15) Nirvana-sutra (G. 4214): Script—Magi. Material—country-made paper. 

(16) Kammava pahdaw (Bur, 52): Script—Burmese. Material—Gold lacquered — 
leaves. : = es eas 
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(17) Manuscript in Siamese (Siamese 1): Material—Blue Country-made paper. 

(18) Manuscript in Javanese (Java 1): Material—Lacquered Country-made 
paper. 

(19) Balavatara: Kacchayana-dhatumanjusa (Ceylonese 25): Script—Ceylon- 
ese. Material—Palmyra leaf. 





A 


An Introduction to Early Printing 


One of the earliest manifestations of human records are the seals from the relics 
of the Indus Valfey Civiljzation. Being the earliest script in human history, these 
are testimony to the fact that this art of printing, in the widest sense of ‘ making 
an impression ’ was known more than 3,000 years ago (Exhibit 1). The Assyrian 
clay tablets and the Greek and Roman letters stamped on lamps belonging to that 
era tell the same story (Exhibits 2 & 3). 

With the substitution of alphabets for symbols as a means of expression of ideas, 
the age of manuscripts set in. The changeover from this to printing of books was 
inevitably a long and gradual process. A close approximation of a book in print 
is a manuscript discovered in China. In the caves of the Thousand Buddhas at 
Tun-Huang in China, were found ‘the greatest store of ancient Chinese manuscripts 
that has been unearthed’. Seven years after this discovery Sir Aurel Stein found 
among the manuscripts the world’s oldest printed book, viz. the Diamond Sutra 
(Exhibit No. 4). _“ This book which is almost perfectly preserved, shows already an 
advanced technique behind which there must have been a long evolution. It is 
less crude than any of the European block printing of pre-Gutenberg days. The book 
consists of six sheets of text and one shorier.sheet with woodcut. all neatly pasted 
together so as to form one continuous roll ‘sixteen feet long. ach sheet is two and 
a half feet long by nearly a foot wide indicating the large size of the blocks used. 
At the end, printed into the text, is»the..statement that the book was ‘printed on 
May 11, 868 by Wang Chien, for free general distribution in order in deep rever- 
ence to perpetuate the memory of his parents”. (Carter. The invention of Printing 
in China, Columbia University Press, 1925). 

Coming to Europe, we find that the wood block printing had been in practice 
for perhaps a century before the invention of typography. The earliest dated wood- 
cut, the specimen of which is in display, is with a legend in Xylography (Exhibit 
No. 5). These picture prints were used by Parish priests and wandering monks, who 
distributed them to their congregation as illustration to their sermons. These picture 
prints later developed into what we now know as ‘Block Books’ which were the 
immediate precursors of printing with movable types. 

The playing cards (Exhibit No. 6) printed from block were common in the 
14th and 15th centuries. The oldest printed cards preserved cannot be much older 
than 1465, but in view of the perishable character of playing cards, this constitutes 
no disproof that they were printed at much earlier dates. When the Puritanical re- 
action to gambling set in, the same technique was used for the sacred image prints 
and they were generally known in Germany as Heiligen. The same craftsman pro- 
duced the playing cards as well as these Heiligen! 

The earliest block books are believed to have been produced in the Netherlands 
and along the Lower Rhine, about the year 1450. Though they were the precur- 
sors of printed books, they were not stamped out of existence by the invention of print- 
ing. Up to the middle of the sixteenth century Block books were produced along- 
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side early printed books. The jealousy of the Guild of Wood engravers, for a long 
time, denied the early printers the skill of their illustrations. 


The early block books were made by pasting the block printed sheets back to 
back in pairs so that only the printed matter was visible when the book was opened. 
The characteristic of these early block books was the watery brown ink of the 
impressions. The exhibit (No. 7) showing a page from the block book entitled “* Ars 
Memorandi” is a good example of such an impression. There are several types of 
block books. A group of them are composed only of pictures, occasionally the text 
forming an integral part of the page. As cutting letters in reverse in wood called 
for a high degree of skill, these books had a minimum of text. Of such examples, 
the exhibit (No. 8) containing a reproduction from the ‘ Biblia Pauperum’ is a good 
example. So also are the exhibits (No. 9 to 12) reproducing a page from * The 
Apocalypse of St. John” the one from ‘The book of Canticles’, the one from 
‘Ars Moriendi’ and, most significant of all, the page from ‘Speculum Humanae 
Salvationis’. These are block books which contain the picture and texts on opposite 
page, and there are some which only contain xylographic text. The ‘Biblia Pauperum’ 
can be translated as the poor man’s Bible. There is also an explanation that Paupe- 
rum refers to the unlettered friars who went preaching about the country sides. 
The * Apocalyse of St. John’ consists of a series of wood—cuts, two to a page illus- 
trating various stages of the vision of St. John. The ‘Book of Canticles’ consists 
of a number of texts selected from the ‘Song of Solomon’ as supposed to typify 
the history of the Virgin Mary. the text being illustrated by a series of compositions 
which are, on the whole, more skilful and-graceful than any to be found in the whole 
range of Block-book art. The work ,is-\supposed, by many of the advecates of the 
priority of the Dutch, to have been produced, if not actually by Laurens Coster of 
Haarlem (the reputed rival to Gutenberg apropos the invention of printing by mov- 
able types), or by his establishment. -.The Ars. Memorandi or How to remember the 
Evangelists is a good example of the type of block book where pictures and texts 
confront each other. The Ars Moriendi or the Art of Dying is another example of 
text and picture alternating. Our exhibit (no. 11) shows a dying man being tempted 
by devils who surround his bed. 


The Speculum Humanae Salvationis or the Mirror. of Human Salvation is very 
famous because it is supposed to have been produced by Laurens Coster. The Specu- 
lum has been produced in xylographic editions as well as from movable types. Ex- 
hibit No. 12 is an example of the xylographic reproduction and exhibit No. 14 is an 
edition printed from movable types. As a manuscript the Speculum was very popular 
and was found in every monastery. The printed version, both from block and from 
movable type consists of fifty-eight woodcut illustrations, “each of which forms the 
head piece or upper part of the page. Each is divided by an architectural pillar into 
two compartments, the left of which contains a New Testament picture while the right 


contains its old Testament prefiguration. The lower ion of each page i i 
by double columns of text ”. a Be ome 


The earliest wooden press dated from 1508. The exhibit (No. 13) showing this 
contains in the foreground a workman with his left hand on the rounce handle 
and his right | hand operating the platen screw. In the background is another 
workman holding in his hands the inking pads and on the right is the compositor. 
The power of these wooden presses was slight, and printed, as a rule but one 
page at a time. The evenness of impression, a? of colour, in many old books. 
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shows that printing was accomplished with great success, and proves what good techni- 
cians they were four hundred years ago. 


= The next illustration (No. 14) is a facsimile from the “Speculum”, that ex- 
hibits the earliest known example of the art of printing with movable types. The 
interest attaching this exhibit is that it is supposed to have been printed either by 
or in the establishment of Laurens Janszoon Coster of Haarlem, the Netherlands, who 
was at one time considered a serious rival to Gutenberg as the inventor of printing 
from movable types. 

As one of the earliest of printed documents, the Papal Indulgence is said to be 
the work of Gutenberg produced even earlier than his famous Bible. This parti- 
cular Indulgence was given by Pope Nicholas the Fifth in return for money towards 
his campaign against the Turks. The Indulgence exhibited (No. 15) is the one 
published during 1454 and having thirty lines to a page. Experts say that the 
lines in larger type, of regular upright Gothic, resemble very closely the type used 
in Gutenberg’s famous Bible, though a degree smaller. This has led to the 
conclusion that probably these letters of Indulgence were also printed by Gutenberg. 

An example of a first sustained effort in the new and intricate art of printing is 
the famous 42-line Bible, the copy of which was first noticed in the Library of Cardinal 
Mazarin and is now housed in the Bibliotheque Nationale at Paris. It is fortunate 
that the ecclesiast who finished rubricating this copy wrote down the date on which he 
finished his work, viz., August 24, 1456. This Bible is also known as the 42-line 
Bible (Exhibit No. 16) from the number of lines of text on a normal full page. Accerd- 
ing to Esdaile “ There is no doubt now that.this book was produced by Gutenberg’s 
former servant, Peter Schoeffer, who waS_at/this time in the service of Johann Fust, 
a goldsmith ”. A ie 

This Bible was printed in two columns, with spaces left for the headings, to be 
filled in by the rubricator, and also for largé’ initials. It is now the general 
opinion that Gutenberg must have planned the publication and Fust and Schoeffer 
completed it after they have severed their connection from him. 

Following the example of Gutenberg in the use of large Gothic characters, 
Fust and Schoeffer brought out the Psalter in 1457. Judging from the printed colo- 
phon, this is a most beautifully got up printed book in the world. (Exhibit 
No. 17). All the copies, and there are ten of them, preserved today are printed on 
vellum. The richness of the publication leads us to conclude that it was not a com- 
mercial undertaking but must have been commissioned by wealthy churchmen. The 
decorated capitals are a triumphant feature of this Psalter. There are nearly three 
hundred initials cut from wooden blocks in two colours, red and a light blue. The 
colour register has been perfectly achieved and remains a marvel to this day. The 
outer flourishes and correction of minor flaws were done by hand. It contains 
twenty lines to a page. The most beautifully preserved copy of this Psalter is in the 
Imperial Library of Vienna but the one reproduced here is from a copy in the 
British Museum. This is the first book with a date. 

‘A volumniéus Bible, containing forty eight:lines to a ‘page, better known as 
*Mayence Bible’ has the same imprint as the Psalter. The copy of the Bible from 


which the exhibit facsimile (No. 18) is taken is in the British Museum and is printed on 


Vellum in 1462. A peculiar feature is that not all the surviving copies have this 
amprint, * . - . a * % 
Bamberg is another German Centre of printing activity. where In Johann Sen- 


senschmidt printed his outstanding work, the Bamberg Missal in 1481. The exhibit 
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~ (No. 19) represents a page from that book. This is supposed to have been issued as a 
rival production to the Mayence Psalter. Some experts feel that in the unrivalled size 
and grandeur of style of some of the type it is superior. 

With the migration of Sweynheim and Arnoid Pannartz from Mainz in Germany 
to Subiaco, a village near Rome in Italy in the year 1465, the art of printing began 
to spread in that country. These German printers, in their first effort in a new and 
foreign locality, achieved an amazing degree of success in producing a book, the 
second in Roman type, and one of the earliest to contain Greek type. This repro- 
duces the characters of the Italian hand. The exhibit (No. 20) is a page from the 
book * Lactantius ’. 

The next example (No. 21) is from a book, considered to be one of the finest 
illustrated books ever printed in Italy, by Aldus Manutius, the great Venetian pub- 
lisher. This book, Hypnerotomachia Poliphili, consists of a long and rambling love 
story in architectural setting. It contained 168 woodcut illustrations, often accom- 
panied by arabesque borders, said to have been executed, according to some experts, 
by Andrea Mantegna. Some think that they have been executed by the great 
Raphael himself. It is a tribute to the quality of woodcuts that they are being 
fathered upon such eminent artists. The second part of this exhibit is by a lesser 
known printer taken from a very early edition of Bocaccio and also containing 
graceful wood engravings. This is the only illustrated book published by Aldus. 
Later he set the style of small octavo volumes published at prices within the 
reach of everyday reader. The famous ‘Aldine’ editions of Greek and Latin 
books ran a long course and the first Italic.types were cut by Aldus Manutius to print 
the pocket classics. ane 

The exhibit No. 22 is another example of printing of classics by Aldus. The 
“Greek editions of the elder Aldus form the, basis of his true glory, especially the 
‘Aristotle’ printed in 1495, a work'-of'almost inconceivable labour and_perse- 
verence.” In this exhibit the freedom and boldness of Greek characters will be at once 
remarked. It may be advantageously compared with the Greek type of another 
printer in the facsimile No. 2 in the same plate which is part of a page of the first 
printed Homer issued at Florence from the Press of Demetrius Chalcondylos, in 1488. 


Erhard Ratdolt is among the early great Venetian printers. He was the first 
to print “a decorative title page, the first to use gold ink for printing, and probably 
the first printing in several colours”. In collaboration with Peter Loslin and Bern- 
hard Maller, he printed an edition of Euclid containing fine initials and borders and 
over four hundred geometric designs. Raidolt was one of the earliest to print books 
on Mathematics and Astronomy. The exhibit page is taken out of the copy printed 
on vellum now in the British Museum (Exhibit No. 23). 


“The first press in France was academic and the first type accordingly was 
roman. In 1473 at the invitation of two professors of Sorbonne, a press was set up 
in the University itself by three German printers, Gering, Crantz and Friburger.” 

The exhibit (No. 24) page is from the letters of ‘Gasparino of Bergamo’ printed 
at Sorbonne in 1470 by Ulrich Gering. This is the first book printed in France. 
The type is of a fine clear character, and so Italian in style that it might pass for 
the work of an Italian printer. This type suggests the powerful influence of Jenson. 
The second part of the exhibit is a page from the rhetorical work of Fichet. 

The gradual abandonment of the Gothic school of ornamentation had some 

influence upon the decoration of the French * Book of Hours’. This exhibit 
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(No. 35) exemplifying this fact, is taken from ‘Liver d’ Hures’, published by one 
Geoffrey Troy whose main interest as a publisher lay in engraving designs for 
letters and ornamental borders. After a stay in Italy, studying decorative designs 
and letter forms he came back to Paris in 1518 and became a bookseller. The book 
mentioned above is ‘a graceful book, with type. initial letters and illustrations in per- 
fect harmony.’ 

The honour of introducing printing press in England goes to William Caxton 
(1422-1491). The first book, and English translation of ‘Recueil des Histoires de 
Troye’ written, by one Raoul Le Fevre, was printed in Burgess in France sometime 
between 1472 and 1474. From the year of his settlement in England in 1476 till 
the end of his life, he was able to publish more than 100 books, the most notables 
being the folio editions of Canterbury tales, Chronicles of England and Morte D’ 
Arthur. ‘His major interest lay in printing in the Vernacular the popular works 
of the day’ (Binns). He used eight types of Gothic and limited punctuation marks. 
A man of literary tastes, he was more concerned with what he produced than with 
details of printing technique. Wynkyn de Worde, an assistant of Caxton printed by 
1500 at least hundred books, most of them undated. Though the quality of his printing 
was uneven, he was one of the earliest to adopt the separate title page and he was 
said to favour woodcut illustrations. 

The introduction of Roman type in England was by Richard Pynson, a Norman 
by birth. In dignity and style he was better than Wynkyn de Worde. The most notable 
book published by him was the Sarum Missal, printed in 1500 both on vellum and 
on paper. 

It is in the fitness of things that; inthis era of advanced printing technique the 
mankind has to acknowledge with a deep-sense of gratitude the pioneering services 
of those early printers. eee 

This compilation on the history of early printing is based on 

1. EsDAILE, ARUNDELL. 

A student’s manual of bibliography, 3rd rev. ed. London, George 
Allen & Unwin Ltd., 1954. 

2. HUMPHREYS, HENRY NOEL. 

A history of the art of printing from its invention to its widespread 
development in the middle of the sixteenth century. London, Bernard 
Quaritch, 1868. 

3. Souvenir volume of the Carey Exhibition of early printing and fine print- 

ing. Calcutta, National Library, 1955. 

4. Binns, Norman E. 

An introduction to historical bibliography. London, Association of 
Assistant Librarians, 1953. 


SPECIMENS OF EARLY PRINTING 


Exuipits 1—3: (Facsimiles) 
Indus Valley Civilization and the Assyrian Clay tablets 
The seals from the Indus valley civilization prove the existence of the concept of 
printing in the widest sense of ‘ making an impression ’, three thousand years ago. The 
Assyrian tablets and the Greek and Roman letters on lamps of that era tell the same 
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Exursit 4: (Facsimile) 
The Diamond Sutra 


Sir Aurel Stein unearthed the world’s oldest printed book from a Cave at Tan- 
Huang in China. This book which is in good state of preservation | indicates a 
possibility of an evolution of printing technique behind it. The book is less crude 
than any of the European block printing of pre-Gutenberg days and was printed in 
868 A.D. by one Wang Chien. 


Exuipir 5: (Facsimile) 
Earliest Dated Wood-cut 


This is the earliest dated woodcut with a legend in xylography. These prints 
developed into ‘ Block Books’ which were the immediate precursors of printing with 
movable types. 


Exuisit 6: (Facsimile) 


15th Century Playing Cards 


The playing cards printed from blocks were common in the 14th and 15th cen- 
turies. The same technique was used for the sacred image prints when the Puritani- 
cal reaction to gambling set in! 


Exuisits 7—12: (Facsimiles) 
Block Books 
The earliest books are believed to have been produced in the Netherlands about 
the year 1450. These block bookswere'produced alongside early printed books. 
The early block books were made by pasting the block printed sheets back to back 
in pairs. The characteristics of these early block books were the watery brown ink 


of the impression and minimum of text they contain. The facsimile pages of some 
famous block books are exhibited here. 


Exuisit 13: (Facsimile) 
Old Wooden Press 


This is a very early print of the old wooden press dating from 1508. In the 
foreground the workman is seen with his left hand on the rounce handle and his 
right hand operating the platen screw. Another workman in the background is 
holding in his hands the inking pads and on the right is the compositor. The eve- 
ness of impression, as well as colour in many old books, shows that printing was 
accomplished with great success. 


ExuIBIT 14: (Facsimile). 


Speculum from Movable Types 


This page from Speculum Humanae Salvationis set from movable types is inter- 
esting as this is supposed to have been printed either by or in the establishment 
of Laurens Janszoon Coster of Haarlem, who was at one time a serious rival to: 
Gutenberg as the inventor of printing from movable type. 


cal 
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INDUS VALLEY SEALS 


The Indus Valley seals as testimony to_ the fact that knowledge of the concept of printing, in the widest 
sense of ‘ making an impression 3 ys known to man as far back as more than three thousand years ago. 


[Reproduced from Mohenjo-Daro and the Indus Civilization, by J. Marshall.] 
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ASSYRIAN CLAY TABLET AND GREEK AND ROMAN LETTERS 


Assyrian clay tablet and Greek and Roman letters stamped on lamps as testimony to the 


fact that knowledge of the concept of printing, in the widest sensd of ‘making an 
impression’, was known to man far back in history. 


[Reproduced from The Pentateuch of Printing, by W. Blades.) 
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DIAMOND SUTRA 


World’s oldest printed book found in the cave of the Thousand Buddhas at Tun Huang in 
China. It is less crude than any of the European block printing of pre-Gutenberg days. 


[Reproduced from The Book, by McMurtrie.| 
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[Reproduced from The Pentateuch of Printing, by W. Blades.} 


rints of this type later developed into ‘ block books’, which were the immediate 
h movable types. 


precursors of printing wit 


The earliest dated woodcut with a legend in xylography. The date of the woodcut is 1423. 
Picture p 


15th CENTURY PLAYING CARD 


The playing cards printed from block 
were common in the 14th and 15th 
centuries. The same technique 
was used for the sacred image 
prints which were generally known 
in Germany as Heiligen. 
[Reproduced from the Pentateuch of 
Printing, by W. Blades.) 
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A page from the Psalter (Book of Psalms) printed® in. 1457 by Fust and Schoeffer. 
° 































































































































































































































































































































































































































































































































































































































































































































































































































































































WILLIAM CAXTON (1423-1491) 


He printed the contemporary literature 
r the Lommon man. 


The first English age 
° 


[Reproduced from The Pentateuch of Printing, by W. Blades.) 
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EARLY PRINTERS : 


Portraits of John Gutenberg. Johann Fust, Laurence Coster, Aldus Manutius and 
Johann Froben. 


[Reproduced from The Pentateuch of Printing, by W. Blades.] 


Exuipit 15: (Facsimile) 
Papal Indulgence 


This exhibit is very important as being one of the earliest of printed documents, 
even earlier than the famous Bible first printed by Gutenberg. This was issued by 
Pope Nicholas the Fifth in return for money towards his campaign against the Turks. 
This document has thirty lines to a page and was published in 1454. This Indul- 
gence closely resembles the type used by Gutenberg in his famous Bible. 


Exuipir 16: (Facsimile) 
The 42-line Bible 


This Bible is familiarly known as the 42-line Bible from the number of lines o' 
text on a normal full page. A copy of this Bible was first noticed in the Library 
of Cardinal Mazarin and is now housed in the Bibliothéque Nationale at Paris. 


This work is dated 1456. 


This Bible, was printed in two columns, with spaces left for the headings, to 
be filled in by the rubricator, and also for large initials. 

The general opinion now is that Gutenberg must have planned the publication 
and Fust and Schoeffer completed it after they had severed their connection from 
him. This book was published in 1456. AEE Be ; 


Exuipit 17: (Facsimile) 


Psalter 

This page from out of a Psalter (Book of psalms) printed in 1457 by Fust a 
Schoeffer, is among the most beautifully got up printed books in the oe 
decorated capitals are the remarkable feature of this Psalter. The book is the firs 
printed book with a date. 


Exuisir 18: (Facsimile) 
Mayence Bible 


This facsimile is taken from the copy of the British Museum, which was sete. 


; ight li f two columns, 
on vellum in 1462. This book contains forty eight lines to 8 page © 
and known as the ‘Mayence Bible’. It has nearly the same imprint as the Psalter. 


Exurpit 19: (Facsimile) 
The Bamberg Missal 

i hae ; : ot the celebrated Bamberg Missal 

This exhibit representing a page from out of : . iyal produc- 
(Prayer book) published in 1481, is supposed to have be topetack hd col 
tion to the Mayence Psalter. oe 

Lactantius 

This page out of the first book printed in Italy Prers bE gsinga es 
extremely a regular piece of printing ™ ee i as at ies near Rome. 
by Sweynheim and Pannartz, in the press set up by ! sea 
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Exuisit 21: (Facsimile) 
Hynerotomachia Poliphili 
This is considered to be one of the finest illustrated books ever printed in Italy 
by Aldus Manutius. The book consists of ‘e woodcut illustrations. . 
Exuipit 22: (Facsimile) 
. | Aristotle 
This Greek editions of Aldus, printed in 1495, was a work of labour and _per- 
severence. 
Exuisit 23: (Facsimile) 
; Euclid © 


Erhard Ratdolt, a fasion Venetian printer was the first to print a decorative 
title page and the first to use the gold ink for printing. This work done with the 
help of others is noted for its fine initials, borders and geometric designs. 


Exnipir 24: (Facsimile) - 
_ First book printed in France — 

The exhibit page is from the “letters of. Gasparino of Bergamo’ printed at 
Sorbonne in 1470 by Ulrich Gering. The type suggests the powerful influence of 
Jenson. 

Exuisir 25: (Facsimile) 
Book of Hours 


Geoffrey Tory, a b eokaae at Paris became interested in book production. after 
he met Henri Estienne who established a great printing family. His interest was in 
engraving designs for letters and ornamental borders. He published his own edition 
of the popular Livre d’ Hures in 1518, which is a “ graceful book, with type, initial 
letters, and illustrations in perfect harmony.” 








An Introduction to Early Indian Printing 


Printing was introduced in India about a century after its invention in Europe. 
European invention of printing from movable type is believed to have taken place 
about 1440 A.D. In 1556 the Portuguese Jesuit fathers established the first printing 
press of India in Goa. The first printer was John of Bustamente and the first book 
printed in this press was “ Conclusoes ” of Antonio de Quadros. 

The Missionaries felt the necessity of translating the Bible in the indigenous 
languages for the spread of their religion. The East India Company, on the other 
hand. wanted books in the “native” languages for the use of their civilians. These 
two forces together gave an impetus to the early printing movement in India. 

The first printing in Indian characters was said to be done at Ambalakkadu in 
Cochin, where the first “ Malabar” types were cut by Joannes Gonsalvez, in 1577. 
However, it has not been possible to trace in India any of these books. 

A new era opened with the arrrival of the Danish missionaries, Ziegenbalg and 
Plutschau, at Tranquebar in 1706. Ziegenbalg sent specimens of Tamil characters to 
Halle in Germany to get the founts cut. ‘But as the Tamil types prepared in Halle 
were too large he cut the smaller fount§ and printed the Tamil New Testament in 

1715 (Exhibits—Tamil 1716 and 1723). The next important achievement in Tamil 
printing is the famous Tamil-English dictionaty, printed by Fabricius, the great Tamil 
scholar, at Vepery near Madras. This press at Vepery gained its fame as Dioces- 
an Press (Exhibits—Tamil 1793 and 1806). 

3 The earliest specimen of printing in Bengali is Halhed’s * A Grammar of the 
Bengal Language’ printed in the press of Mr. Andrews at Hooghly in 1778. 
(Exhibit——Bengali 1778). The founts of the Bengali alphabets needed for the 
printing of this grammar were prepared by Sir Charles Wilkins. Next important 


printed work in Bengali is H. P. Forstet’s “A vocabulary in two parts, English and 


Bengali and vice versa”. This is usually recognised as the first dictionary in the 
Bengali language printed in India. It was published in 1799 (Exhibit-—Bengali 
1799). 

The dawn of the nineteenth century marked the beginning of the Carey era in 
the history of early Indian printing. The Rev. Dr. William Carey set up his press 
at Serampore and printed his Bengali translation of the New Testament in 1801 
(Exhibit—Bengali 1801). The success of this Bengali translation of the New Testa- 
ment inspired Carey to take up the translations of the Bible in all the iapoennt 
Indian languages. For this putpose he acquired the services of Panchanan Kar- 
makar and Manohar. the assistants of Wilkins. With their help Carey estab- 
lished a foundry at Serampore to make the founts for Bengali, Devanagari, Arabic 
and other characters. The Serampore Mission Press issued between 1801 and 1832 
more than two hundred and twelve thousand volumes in forty different languages. 
Marthi and Amance oc ee =e pomee DO hiss Press The Sat 
Marathi book was a grammar printed in Devanagari script in 
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Marathi 1805). The more popular Modi type was specially cut and later Marathi 
books were printed in Modi type (Exhibit—Marathi 1810 and 1914). a 

The first attempt to cut punches for Devanagari types in India was made in 
1795 by Charles Wilkins, Librarian of the East India Company. The specimen of 
the earliest Devanagari type is claimed to be found in W.B. Bayley’s “ Thesis.... 
printed in 1802 (Exhibit—Hindi 1802). a 

Gujarati type was first produced by B. J. Chapgar in Bombay in 1797. 
Drummond’s ‘ Illustrations of the grammatical parts of the Guzerattee, Mahratta and 
English languages ’ was the first book to be printed in Bombay in 1808 in Gujarati 
characters. (Exhibit—Gujarati 1808). 

A word about these exhibits. The chronological array of the exhibits in each 
Indian language reveals how from the crude beginning the types attained a tolerable 
symmetry of form within a century of the introduction of printing in India. Judg- 
ing them from a background of the days of which they were the products, we realise 
how noble and arduous these undertakings must have been in those days to print 
books in our languages. 


SPECIMENS OF EARLY INDIAN PRINTING 


Assamese 


1849. Asamiya lababa mitra, or, The Friend of young Assam. Calcutta, Suma- 
char Chundrika Press, 1849. Pt.IL. 
Assamese instructor, being a selection—of artic'es, compiled and_ translated 
from the English by a native of Assam. 

1851. Arunodaha sambad patra. Sibsagar (Assam), American Baptist Mission 
Press, 1851. ira Gandhi Nation 
A monthly magazine devoted to religion, science and general intelligence. 


Bengali 


1778. Halhed, Nathaniel Brassey. (1751-1830). 
A Grammar of the Bengal Language. Printed at Hooghly, 1778. 
In this book we have the specimen of the earliest Bengali printing. The 
punches of the fount were prepared and cut by Charles Wilkins with the 
help of Panchanan Karmakar. The Bengali type was necessary for print- 
ing the vernacular passages illustrating the English text. 

1787. The Calcutta Gazette; or Oriental Adviser. (1784-87). 
A specimen of Bengali printing after Halhed’s grammar. The type faces 
clearly indicate their resemblance with the model set by Wilkins and 
Panchanan. 

1799. Forster, Heny Pitts. (1761-1815.) 
A vocabulary in two parts, English and Bengali, and vice versa. Calcutta, 
The Press of Ferris and Co., 1799. (Part I—English—Bengali). 
This is the first printed English—Bengali dictionary. Part 2 of this book 
({Bengali—English came out in 1802. (Exhibit copy Vol. DD. . 

1801. Carey, William. (1761-1834.) 
Dialogues, intended to facilitate the acquiring o i 
Serampore, Printed at the Mission Press. 1801, i 
It is one of the earliest printed books at the Serampore Press. The dis- 
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Facsimile title-page of Halhed’s “A Grammar of the Bengal Language ~ 
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. This book bears the specimen of the earliest Bengali printing 
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A mixture of Telugu and Kannada characters are used in printing this book. 








GRAMMAR 


vr THE 


MAHRATTA LANGUAGE, 


TO WHICH ARE ADDED 


DIALOGUES ON FAMILIAR SUBJECTS. 


> 





BY W. CAREY, 


” YEACHER OF THE SUNGSCRIT, BENGALEE AND MAHRATTA 
LANGUAGES IN THE COLLEGE OF FORT WILLIAM. 


ees ee 


PERAM ECE? 


Printed at the Mission Press. 
1805. 


OF VERBS, 
Sing. 


1. tit Ea. Bla fee evisting. 

2. it Sa. Sita, thou wast existing, 
S. at EIA, Slats she was existing: 
Neut, B B(CRTA, it was existing, 


Plur. 


i; rat Sa. Bret. we were existing’. 

2. aat Sia. Baa, ye were existing. 

8. A Ela Hla, Fem MT Ula Brana, 
Neut, at Ble Uleita, they were existing. 


PERFECT TENSE. 


Sing, 
. =e Z ae 
{. WH HA Ble, J ave deen, 
g. a AAT Bea, thou hast been, 
S. CU ALT BTS he hath been, 





1801. 


1801. 


1802. 


1802. 


1802. 


1802. 


1805. 


1812. 


tinctive style of Serampore printing is quite clear in it. It was first pub- 
lished in August, 1801; the date given at the end of the preface is the 4th 
August, 1801. The first Bengali prosework (Ramma Rama, Basu’s ‘Pratap- 
aditya-charitra’) was published only a month earlier. This book is also known 
as ‘Colloquies’. This title is printed on the fly-leaf. 


Ram Ram Basu. (1757-1813.) 
Raja Pratapaditya Charitra....Serampore, (Mission Press), 1801. 
The year of publication given in the first title page (English) is 1802; but 
the correct date appears to be 1801. 
This is regarded as the first attempt at sustained Bengali prose writing and 
also as the first historical work in Bengali prose (Exhibit copy: 1802.) 


Bible. Bengali. 
Dharmapustaka. Serampore, Mission Press, 1801. 
Added title-page in English with imprint date 1802. 
This is perhaps the first voluminous book in Bengali print. 
Hitopadesa, or Beneficial instructions, translated from the original Sanskrit 
by Gokul Nath. Serampore, printed at the Mission Press, 1802. 


Mahabharata. Bengali. 
The Mahabharata, a poem, in four volumes; translated from the Original 
Sanskrit by Kashee Ram Dass. Serampore, Mission Press, 1802. 
This is the first printed version of the most popular Bengali translation of 
the Mahabharata, in verse form, ..The type faces distinctly bear the stamp 
of contemporary manuscript writing.— 

Mrityunjay Vidyalankara (1762-1819.)... - f 
Batrish Simhasan—Sangraha, Bhashte Mrityunjay Sharmana Kriyate. Seram- 
pore, 1802. rentre forthe Ants Py ; f 
Another specimen of early printed classics in Bengali. tt is a collection of 
stories told by each of the thirty-two images of Bikramadutya’s throne. 
This work had three edition. The last edition of 1816 was published in 
London under the title “ Sri Vikramadityer batrish puttalika Simhasana 


Samgraha Bangala bhasate.” 

Ramayana. Bengali. 
The Ramayunu, a poem a a volumes; 
Sanskrit, by Kirtee Bass (Ojha). i ; 
This is ‘he first version of the most popular Bengali Translation of the 
Ramayana. 

Chandicharan Munshi. (?—1808.) 


Tota Itihasa. Serampore, 1805. _ sha ‘ 
This work is one of the early printed translations in prose narrative. It 


i i igi ian “ Tc ah ” by Qadir Bukhsh. 
is a translation from the original Persian “ Tootanama : 
Although a text-book meant for the Fort William College, this work became 


widely popular. Se 
Carey, William. (1761-1834. sr : 
Itihasamala, or a collection of stories in the Bengalee language Seram: 
pore, Mission Press, 1812. : : 
A collection of 150 stories in the Bengali oo. nee _ gis 
sources. Compared with the printing of Ba it 
faces show the improvement made during a decade. 


get. 


translated from the original 


1818. Digdarshan. 
First Bengali monthly published in April, 1818 by the Serampore Baptist 
Mission. 

Editor: John Clarke Marshman. 

1818. Panjika, 1225 B.S. (1818-1819). Edited by Durgaprasada. Calcutta, 1818. 
One of the earliest printed Bengali almanacs with astronomical charts and 
tables. 

1818. Carey, William (1761-1834). 

A Dictionary of the Bengali language in which the words are traced to 
their origin and their various meanings given. Serampore, Mission Press, 
1815-1825. 2 vols. 

This is the last and greatest achievement of Carey. Printed in Demy Quarto 
in double columns, it consists of 1544 pages covering 85,000 words, their 
meaning and derivation. “The first volume was printed in 1815; but the 
typographical form adopted being found likely to extend the work to an in- 
convenient size, it was subsequently reprinted...” H. H. Wilson. 

Exhibit Copy: Vol. 1. 1818. 

1820. Pearson, J. D. 

Potro-Cowmoode; or, book of letters, etc., containing letters of correspon- 
dence, commercial and familiar; with Zumeendaree and other legal forms, 
etc. Printed for the Calcutta School-Book Society at the School Press, Dhu- 
rumtula, 1820. 

It is a specimen of early text-book printing in Bengali. 

1821. Bunyan, John. (1628—1688.) — » 

Yatrirder Agresaran Bibaran;.arthat Ihalok Haite Paralok-gaman bibaran... 
Serampore, 1821. 2 vols. rE 

Translation of Piligrim’s Progress by Felix Carey. 

Exhibit copy: 1821 (1 vol.) 

1824. Stri Shikshabidhayak: an apology for Hindoo Female Education; containing 
evidence in favour of the Education of Hindoo femaies, from the examples 
of illustrious women, both ancient and modern. 3rd edition, enlarged. Cal- 
cutta, printed at the Calcutta School Book Society Press, 1824. 

Title page in Bengali and English. 
A specimen of Calcutta printing. 
Compared with a specimen of Serampore printing of the same year, this 
printing appears heavy and dull. 


Gujarati 


1808. Drummond, Robert. 
Illustrations of the grammatical parts of the Guzerattee, Mahratta and Eng- 
lish languages. Bombay, printed at Courier Press, 1808. 
First printed Gujarati grammar. 
Contains a glossary of Gujarati words explained in detail in English. 
1818. Aesop. 
Goojratee translation of Esop’s fables. “Bombay, Sikhsan i 81 
Printed io Bevawiper aac y; amandali Press, 1818. 
1828. Hutton, Charles and Bonnycastle. 
A course of mathematics in the Goojratee lan : 
: ) i guage...; translated by Geor: 
Ritso Jervis. Bombay, Lithographed by F. B. Ramos, 1828. 2 re ol 


> 


AN 


1802. 


1804. 


1910. 


1819. 


1820. 


1828. 


1828. 


1829. 


Printed in Devanagri script. 
Exhibit Copy: Vol. I. 


Hindi 


Bayley, W. B. 
Thesis pronounced at the disputation in the Hindustani language on the sixth 
of February, 1802. Calcutta, Honourable Company’s Press, 1802. 
It is claimed that in this work we have the specimen of the earliest Devana- 
gari type. This and other thesis on Persian and Bengali Languages are in- 
cluded in the “Essays by the students of the College of Fort William ”. 


Gilchrist, J. 
Hindee-Roman ortho epigraphical ultimatum. Calcutta, Hindustani Press, 
1804. 
The book contains Sakuntalanatak in prose printed in the Roman script. 
The introductory part has a chart of Devanagari typefaces, which reveal a 
distinct improvement over the earlier specimen. 

Lallulal Kavi. 
Prem Sagar, translated into Hinduvee from the Brajbhasa of Chutoorbhooj 
Misra by Shree Lulloo Lal Kub, Bhasa Moonshee in the College of the Fort 
William. Calcutta, Sanskrit Press, 1810. 
Some portions of this text book of the college were published in 1803. This 
is the first complete copy of the.book published exclusively by a Sanskrit 
and Hindi press. 

Haladhardas. 
Sudamacarita. Calcutta, Sanskrit, Press, 1819. 
One of the first printed books of: old Hindi (Brajbhasa) poems. 


Surati Misra. 
Sarasaras, edited by Lallulal Kavi. 


Calcutta, Sanskrit Press, 1820. wane 
This is the first printed version of the work. Surati Misra, the court poet of 


Muhammad Shah of Delhi, wrote commentaries on Biharisatasai, Kavipriya 
and Rasikpriya of Kesavdas and a number of books on prosody. 

Bible. O. T. Psalms. Hindi, 1828. 
Geeten hamare prabhu...; translated by Thompson, Serampore, 1828. 
One of the early attempts at a Hindi translation from the Bible by the 
Missionaries of Serampore. 

Price, William. : : ee ae 
Subha Bilas: collection of Stanzas on various subjects in Hindee, by different 
authors. Calcutta, Education Press, 1828. 


The type faces show a distinct improvement over those used earlier by the 


Serampore press and the Sanskrit press of Lallulal Kavi. 


Lal Kavi [ Gorelal Purohit ]. 
Chatraprakas; edited by W. Price. Calcutta, Education Press, 1829. aie 
A biographical account of Chatrasal, Raja of Bundelkhand, in old Hindi 
(Brajbhasa) verse. Published by the order of W. Price, the Professor of 
Hindi and Hindustani in the College of Fort William. 
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1833. 


1862. 


1805. 


1810. 


1814. 


1815. 


1824. 


1828. 


1833. 


1840. 


Kannada 


John. 
Ore via progress; Desantriya prayanavu. Bellary, Mission press, 1833. 
Title page in English and Kannada. 
The characteristic feature of the printing is that all the type faces used are 
not of the Kannada characters. We find in the type a mixture of Telugu 
and Kannada characters. 
(Exhibit copy vol. 1). 


Malayalam 


Ezhuthacchan, Tunjathu Ramanujam. 
Mahabharatampattu. Manjeri, Vidyavilasam press. 1862. 


Marathi 


Carey, William. (1761—1834.) 
A grammar of the Mahratta language, to which are added dialogues on fami- 
liar subjects. Serampore, printed at the Mission Press, 1805. 
This is the first Marathi book printed in ‘ Devanagari’ script. 
“A grammar of this language was, indeed, written many years ago in 
the Portuguese tongue...” (Preface, p. vi). 

Carey, William. (1761—1834.) 
Dictionary of the Mahratta language. Serampore, 1810. 
This is the first printed Marathi-English dictionary * prepared with the assist- 
ance... from Vidyanatha, the chief: Mahratta Pundit in the College of Fort 
William ’. 
The Marathi words are printed. in. Modi’ type. 

Vaijanatha Sarma. 
Simhasana battisi. Serampore, Mission press, 1814. 
Printed in ‘ Modi’ type. 

Raghuji Bhosalyaci vanshavali. Serampore, 1815. 
This is a short history of the family of Bhonsale, from Babaji Bhonsale to 
Chhatrapati Shahu. 

Kennedy, Vans, ed. 
A dictionary of the Maratha language... Maratha-English and _ English- 
Maratha. Bombay, printed at the Courier, 1824. 

Aesop. 
Aesop nitikatha, translated by Sadashiv Kashinath Chhatrye. Bombay, 
Shikshamandali press, 1828. 

Hari Keshavaji. 
Siddhapadartha vijnan shastra vishayak samvad. ati i 

‘ety, 1833. y: Bombay, Native Education 


Conversations on natural philosophy, with a glossary of different terms. 


Oriya 
Ganika Misra. 
Batrish Singhasan, or Tales of the thirtytwo images—by Biruchi Pundit... 


translated by Ganika Misra from original Sanskrit and coll 
: ated by Rev. A. 
Sutton. Cuttack, Orissa Mission Press, °1840. ; 
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1840. 


E192: 


1804. 


1806. 


1808. 


1809, 


1811. 


1813. 


A specimen of native prose composition of Oriya language and also a speci- 
men of early printed Oriya character. 

Jayadeva. 
Gita Govinda, or Songs of Jayadeva... translated by Dharanidhara. Cut- 
tack, Mission press, 1840. 
A metrical Oriya translation of the Sanskrit original. 


Sanskrit 


Kalidasa. 
Rtusamhara. Calcutta, 1792. 
This is the first Sanskrit book in print in the Bengali character. 
Exhibit copy: Facsimile reprint, by H. Kreyenborg, Hannover, 1924. 
(By courtesy of the Calcutta University Library.) 
Hitopadesa, or, Salutary Instruction in the original Sanskrit [ followed by Dasa 
Cumaracharita, abridged by Apayya and Three Satacas, or Centuries of 
verses by Bhartri Hari.] Serampore, Mission press, 1804. 
Mr. H. T. Colebrooke in his elaborate introduction to this work says, ‘In 
this first attempt to employ the press in multiplying copies of Sanscrit books 
with the Devanagari character, it will be no matter of surprise, nor any 
cause of imputation on the editor’s diligence, that the table of corrections 
should be large’. This book was published ‘to promote and facilitate the 
study of the ancient and learned language of India in the College of Fort 
William ’. 
Carey, William. (1761—1834.) 
A grammar of the Sungskrit Language. Serampore, Mission Press, 1806. 
This is the first printed Sanskrit-grammar. The Sanskrit matter included 
for illustrating the English text is printed in Devanagari script. 


Amaru. 
Amarusataka. Calcutta, Fort William College, 1808. Printed at Baburam’s 


Press, Kidderpore, Calcutta. 

A collection of one hundred love poems with the commentary of Ravi- 

chandra. 

This work is a specimen of early printing of Sanskrit books in a private press. 
Bhagavadgita. Calcutta, Fort William College, 1809. 

Printed at Baburam’s Press, Kidderpore, Calcutta. 

The first printed edition of the Bhagavadgita. 
Bible. 


Isvarasya Sarvvavakyam. Serampore, Mission Press, 1811. cs 
A translation of the Books of Deutoronomy-Esther [ Bible } from the original 


Hebrew into Sanskrit. This is perhaps the first attempt to translate the 
Bible into Sanskrit. 


Kalidasa. 


Meghaduta or Cloud Messenger. Calcutta, College of Fort William, 1813. 


Printed at the Hindoostanee Press, Calcutta. i 
This appears to be the earliest printed edition of the work. The original 
Sanskrit text is accompanied by a matrical English translation and copious 
notes based on several standard commentaries on the poem. Edited by 


Horace Hayman Wilson. 


tu. 


1813. Manu. 


Manusamhita with Kulluka Bhatta’s commentary. Calcutta, 1813. 
Title page wanting. 
Printed at Baburam’s press, Kidderpore. 


1828. Visvanath Kaviraja. 


Sahitya Derpana. Calcutta, Published under the authority of the General 


Committee of Public Instruction, 1828. 
Printed at the Education Press, Calcutta. - 
This work is a classic treatise on rhetorical composition. The present copy 


is one of the early printed editions of the work. 


1830. Kalidasa. 


1834-39. 


Vikramorvasi. Calcutta, Published under the authority of the Committee 
of Public Instruction, 1830. Printed at the Education Press, Calcutta. 

This appears to be the first printed text edition of the drama. Compared 
with the Devanagari type fount cast during the first decade of the century, 
the present type faces show a distinct improvement. 

Mahabharata. 4 vols. Calcutta, Asiatic Society of Bengal, 1834-39. 
Printed at the Baptist Mission Press, Calcutta. 

This edition of the great epic of India is popularly known as the Calcutta 
edition. It is printed in its entirety for the first time in India. 

Exhibit copy: vol. 1. 


1835. Kalhana. 


Rajatarangini. Calcutta, Asiatic Society of Bengal, 1835. Printed at the 
Baptist Mission Press, Calcutta. 

A chronicle in verse of the kings-of Kashmir. 

This is the earliest printed edition ‘of ‘the work. The work of bringing out 
the volume was commenced under the auspices of the General Committee of 
Public Instruction who, however, would not complete the project. The 
materials were then transferred to Asiatic Society who completed it in 1835. 
In this book we have one of the earliest specimens of small-sized Devana- 
gari type-face. 


1839. Asvaghosa. 


Wujra Soochi [ Vajrasuci]. Bombay, Lancelot Wilkinson, 1839. 

A Buddhist work being a ‘refutation of the arguments upon which the Brah- 

manical institution of caste is founded.’ Also contains an English transla- 

tion by B. H. Hedgson, which had already appeared in 1829 in the Transac- 

tions of the Royal Asiatic Society, Vol. III. ‘ Also the Tunku [or Laghu 

Tanku ] by Soobajee Bapoo being a reply to the Wujra Soochi in Sanskrit’. 

A specimen of the early Bombay Devanagari type. The faces have the dis- 

tinct stamp of manuscript writing. The composing is primitive in so much. 
as the individual letters run on without the words being properly spaced out. 

There is no flow of sentence structure evident in this composition. 


Tamil 


1716. Ziegenbalg, Bartholomzo. 


Grammatica Damulica...Viam brevissimam . .. Lingua Damulica. Hale 
Saxonum, Litteris & impensis orphanotrophei, 1716. 
A Tamil grammar in Latin. The large-sized Tamil characters employed in 
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1723. 


1790. 


1793. 


1806. 


1813. 


1840. 


1850. Gurumurti, Revapati. 


this book were discarded by Ziegenbalg in his later works. These types 
were made at Halle, Germany. 
By courtes, Serampor lege. 
Bible. Tamil. papi tac ae od 
Biblia Damulica Seu Quod Deus Omnipotentis ... Veteris Testamenti pars 
prima... Studio & opera Bartholomei Ziegenbalgii...Trankuebarie in 
littore Coromandelino Typis & Sumptibus Missionis Danica, 1723. 
This Tamil translation of the Bible was done by Ziegenbalg of the Danish 
Mission at Tranquebar of the present Madras State. This Mission, founded 
in 1706, set up a press and issued some books of which this is one of the 
earliest specimen. This is also a specimen of Tamil printing after its cradle 
stage. 
Bartholomeo, Paulino A. S. 
Sidharubam seu grammatical Samscrdamica ... Romme, 1790. 
A Latin book on Sanskrit Grammar. The ‘Grantham’ character is em- 
ployed to print the illustrative Sanskrit passages in the book. 
(By courtesy of Serampore College.) 
Bunyan, John. (1628—1688.) 
The Pilgrim’s Progress from this world to that which is to come... by John 
Bunyan... printed in the office of the Mission at Vepery near Madras, 1793. 
Printed in two parallel columns, the first containing the original English and 
the second Tamil translation. 
Bible. Tamil. 
The Malabar New Testament of our -kord and Saviour Jesus Christ. . . 2nd 
ed. Vepery, 1806. 
Printed at the Mission Press, Vepery, Madras. 
ing indhil National (By courtesy of Serampore Press.) 
Bible. Tamil. tele 
The Malabar New Testament of Our Lord and Savious Jesus Christ... 
Serampore, Mission Press, 1813. 
This first Tamil book printed at the Serampore Press serves as an example 
of a definitely improved Tamil type founts. This is evident from the fine 
shape of the type faces. 


(By courtesy of Serampore College.) 


Tiruvalluvar. 
The Cural of Tiruvalluvar... with the commentary of Parimelaragar, an am- 


plification of that commentary by Ramanuja Cavi-Rayar, and an English tran- 
slation of the text, by W. H. Drew. Mardas, Printed at the American Mission 
Press, 1840-52. 


In Tamil and English. a 
The Sacred Kural is one of the immortal treasures of Tamil literature. It 


deals with the three objects of life-—Dharma, Artha, and Kama. 
Exhibit copy: vol. 1. 


Telugu 


Dvatrimsatsala bhanji kalu, or Tales of Vikramarka; 3rd ed. Madras, 


Hindu Press, 1850. 
Written in simple Telugu language stric 
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tly adhering to rules of grammar. 


1852. 


1803. 


1811. 


1812. 


1824. 


Brown, Charles Philip, comp. 
Vakyavali, or Exercises in idioms, English and Telugu, in short sentences. 
Madras Christian Knowledge Society Press, 1852. 


Urdu 


Bahadur Ulee, Mir. 
Ukhlagi Hindee, or Indian ethics; translated from the Persian Version of the 
celebrated Hitoopudes, or Salutary Counsel. Calcutta, printed at the Hindoos- 
tani Press, 1803. 

Muhammad Taqi, Mir (1716-1810). 
Kulliyat-i-Mir. Calcutta, Hindustani Press, 1811. 
This book was published for “ Madrasah-i-’Aliyah ” Calcutta, under the pat- 
ronage of the College Council of Fort William by the order of Lord Minto, 
the then Governor General of India. 

A collection of Hindustani exercises printed for the Public Examination. Cal- 
cutta, Fort William Press, 1812. 
Published under the superintendence of Lieutenant Roebuck, Examiner in 
the College of Fort William. 

Pilpay. 
Dukhnee Unnari Soheilee; a translation into Dukhnee tongue by Muhammad 
Ibrahim of the Persian rendering of Unwari Soheilee (Rays of the star Cano- 
by Mulla Hussain Va’iz, Kashifi, from the “Fables in Persian ” by 

upay. 

Produced for the use of military. officers of the Madras Establishment. On 
either side of each line an asterisk is used for decoration. 


Urdu 


1829-30. al-Qazwini, Yaha b. "Abdul ul-Husayni. (?-1855 A.D.). 


Lubb-ut-tawarikh, translated into Hindoostanee by Lewis Dacosta from Tyt 


re Eben of General History. Calcutta, Church Mission Press, 1829. 
ols. 


(Exhibit copy: Vol. 2). 
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Facsimile titlepage of “ Biblia Damulica ™. 


Carey, Marshman and Ward 


The books in this panel have been graciously lent by the authorities of the 
Serampore College for purposes of this Exhibition. 

This panel seeks to commemorate the remarkable achievement of William Carey, 
Joshua Marshman, William Ward, Panchanan Karmakar, and his son-in-law Manohar, 
at Serampore, in Asian language printing. ‘The Missionary Carey landed in India 
on November 11, 1793. His first translation of the scriptures was into Bengali, 
the printing of the New Testament being completed on the 7th February, 1801 
(Exhibit copy). Between that year and the year 1832 more than two hundred and 
twelve thousand volumes in forty languages issued from the Serampore press. For 
these languages types were designed and cut for the first time, ranging from movable 
metal types for Chinese, to types in the Sarda character for Kasmiri. Not only 
were there published translations of the Scriptures, but also texts, grammars, and 
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translations in various languages ”. 


- re 








ey Joshua Marshman (1768-1837), the English Baptist Missionary and Orientalist. 
joined the Missionary at Serampore in 1799. He founded a Missionary College in 
1810. He published the works of Confucius, containing the original text (1809), and 
a Chinese version of the Bible. He co-operated with Carey in the preparation of a 
Telugu version of the Bible, a Bengali-English dictionary and a Sanskrit grammar. 
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William Ward (1769-1823) was an English printer who was licensed as a 
preacher and, coming to India in 1799, settled down at Serampore. Besides print- 
ing various religious works in the Bengali language, he wrote “An Account of the 
Writings, Religions and Manners of the Hindoos including translations from their 
principal works”, which was long the principal authority upon Indian affairs. It is 
a pity that only so much is known about Panchanan and Manohar, pioneers of type 
cutting in India, that they worked for Charles Wilkins, Librarian of East India Com- 
pany from whom Carey inviegled them into his service. 

The following translations of the Bible in Asian languages, printed at Serampore, 
are exhibited: 

Bengali New Testament (1801). 
Mahratta New Testament (1807). 
Sanskrit New Testament (1808). 
Panjabee New Testament (1811). 
Oriya New Testament (1811). 
Tamil New Testament (1813). 
Hindee New Testament (1814). 
Telinga New Testament (1818). 
Pushto New Testament (1821). 
Chinese Bible (1822). 

Kurnata New Testament (1823). 
Assamese New Testament (1823). 


OTHER™ ITEMS 
1811. Ward, W. 
Account of the writings, religion and manners, of the Hindoos, including 
translations from their principal works, in four volumes. Serampore, printed 


at the Mission Press, 1811. 
Furnishes a brief history of India, and a brief account of Hindu shastras, 


ceremonies and duties, of Deities, of temples, of sacred places, and domestic 
manners and customs. 


1834. Mack, John. 
Principles of Chemistry. Serampore, printed at Serampore Press, 1834. 
The first Chemistry book printed in India. 


1809. Confucius. 


The Works of Confucius, containing the original text with a translation, to 
which is prefixed a dissertation on the Chinese language and character by 
J. Marshman, Serampore, printed at the Serampore Press, 1809. 


1830. Bruckner, Gottlob. 
Proeve eener Javaansche Spraakkunst door. Gedrukt te Serampore in de 
Mission—Drukkery. 1830. 
A Javanese grammar. 

1806. Carey, William. 


A Grammar of the Sanskrit language. composed from the works of the most 
esteemed Grammarians, to which are added examples for the exercise of 


lows 


the student and a complete list of the dhatoos or roots. Serampore, printed 

at the Mission Press, 1806. 

Exhibited on the stand beside the panel are the following books that were 

printed at the Mission Press, Serampore. 

_Carey’s Bengalee Dictionary (181 8).—The last and greatest ephioverses of 

rot rarey: 

Ramayuna (1806).—The Ramayuna of Valmeeki in the original Sanskrit mk 
a prose translation and explanatory notes by Carey and Marshman.  ~ 

‘Chinese Grammar (1814).—Elements of Chinese Grammar with a_ prelimi- 
nary dissertation on the characters and the colloquial medium of the 

; Chinese. 

Digdarsan (1818).—First Bengali eienshly. 

Friend of India (1818)—This contains information relative to the states of 
religion and literature of India. 

Ramayan by Kirteebas (1829).—A version of the most popular Bengali 
translation of the Ramayana. 

Mahabharata (1808).—A version of the most popula Bengali translation of 
the Mahabharata. 














Indian Printing Today 


The exhibits in this Section will show the progressive standard of excellence which 
the Indian printing has attained today. All the items exhibited were prize-winning 
entries for the Exhibition of Printing organized by the Ministry of Information and 
Broadcasting, Government of India, in November, 1955. Out of three thousand 
entries, an expert committee has selected the following items for award of prizes. 
We have not been able to procure a few of the prize-winning entries. 

Children’s Books (below ten years) 

Basu, SUNIRMAL 

Chhadar chhabi; [Illus. by Samar De] Calcutta, 
Shisu Sahitya Sangsad Ltd., [ n.d.] 

Cover title, 6 1. illus. 254 cm. 

Adapted from Hindi. 

Printed by Sree Saraswaty Press, Ltd., Calcutta. 

Award: Ist prize. 


MauiL, BELLARY 
Nanhe langur ki kahani; illus. by-C: H. G. Moorhouse. 

Delhi [etc.], Rajkamal publications Ltd., [n.d.]. 
[ 26] p. col. illus. (part double) 23 cm.’ 
Printed by: illus. by Caxton press, Bombay, text by Navin press, Delhi. 


Award: 2nd _ prize. 
CHAKRABARTI, PURNA CHANDRA 


Chhabite Ramayana. Calcutta, Shisu Sahitya 


Sangsad Ltd., [ n.d.]. 
Cover title, 12 1. col. illus. 264 cm. 
Printed by Sree Saraswaty Press Ltd.. Calcutta. 


Award: Certificate of Merit. 
Children’s Books (over ten years) 


Ray, SUKUMAR 


Khai-Khai. Calcutta, Signet Press, 1357 B.S. 
54 p., Il. illus. 24 cm. 
Printed by Sree Saraswaty Press Ltd., Calcutta. 


Award: Ist prize. 
DasGupta, SHASIBHUSAN 

Chhutir dine megher galpa; [illus. by Surya Roy] 
Calcutta, Shisu Sahitya Sangsad Ltd., [n.d.] 

31 [1] p. illus. 233 cm. - 


a 


Illus. t.-p.; illus. lining papers. 
Printed by Sree Saraswaty Press Ltd., Calcutta. 
Award: 2nd prize. 


West BENGAL. Department of Education. 


Chitre Bharater itihas, v. i; [illus. by Bimal Roy], Calcutta. Department of 
Education, Government of West Bengal, [n.d_]. 

4 p.l., 62 plates (part col. in portfolio). 18} x25 cm. 

Printed by West Bengal Government Press, Calcutta. 

Award: Certificate of Merit. 


Illustrated Books 
DONGERKERY, KAMALA S. 


A journey through toyland, by Kamala S. Dongerkery; 
illus. by A.B. Schwarz. Bombay, Popular Book Depot, 1954. 

xvii [1] p., Il, 118 p. col. front., illus., col. plates. 244 cm. 

Illus. lining papers. 

Printed by Karnatak Printing Press, Bombay. 

Award: Ist prize. 


ACHAREKAR, M. R. 


Skyscrapers & flying Gandharvas; illus. by M.R. Acharekar; foreword by 
Frank Capra. Bombay, Rekha publications, 1954. 

120 p. illus., 27 cm. ie 

Printed by Commercial Printing Press, Bombay. 

Award: 2nd prize. ete 


Hopson, GEOFFREY 


The Kingdom of the Gods; illus. by Ethelwynne M. Quail. Adyar, The 
Theosophical publishing house., 1955. 

247 p., illus., 24 cm. 

Printed by the Vasanta Press, Madras. 

Award: Certificate of Merit. 


Art Books 
KRISHNADASA, Rai 


Mughal miniatures, text and notes by Rai Krishnadasa; introd. by Humayun 
Kabir. New Delhi, Lalit Kala Akademi, 1955. : : 

{14] | ay AE, col. illus. (mounted) 344 cm. (Lalit Kala series of Indian art). 

Printed by Vakil & Sons., Bombay. 

Award: Ist prize. 


InpiA. Ministry of Information and Broadcasting, Publications Division. 


oe? Kangra valley painting; introd. by M. S. Randhawa. Delhi, Publications 
Division, Ministry of Information and Broadcasting, Government of India, 1954. 
4 pl, 17 [1] p. 40 col. plates, map. 323 cm. 
Printed by Times of India Press, Bombay. 
Award: Certificate of Merit. 


a 


a 





Book Production (English) 
RESERVE BANK OF INDIA 


Banking and monetary statistics of India. Bombay, Reserve Bank of India 
1954, 

xiv, 1005 p. 273 cm. 

Printed by Times of India Press, Bombay. 

Award: Ist prize. 


DHARMAKUMARSINHJI, R. S. 


Birds of Saurashtra, India; with additional notes on the birds of Kutch and 
Gujerat. Bhavnagar, [ the author, n.d.J 

Liii, 561 p., col. illus. 28 cm. 

Printed by Times of India Press, Bombay. 

Award: Ist prize. 


CHATTER, K. D. 
Human parasites and parasitic diseases for students, laboratory workers, 


practitioners of medicine and public health, by K. D. Chatterjee. Calcutta, the 


Author, 1952. 
viii, 766 [1] p. illus. (part col.), tables, diagrs. 24} cm. 
Printed by Sree Saraswaty Press Ltd., Calcutta. 
Award: Certificate of Merit. 


Book Production (Indian languages) 
SENGUPTA, ACHINTYA KUMAR fj 


Ananya. Calcutta, Signet Press, .1361.B.S. 


206 p., 11. 174 cm. 
Printed by Sri Gouranga Press, Ltd., Calcutta. 


‘Award: Ist prize. 
TAGORE, RAVINDRANATH 


Galpa-salpa. Calcutta, Visvabharati Granthalaya, 1362 B.S. 


101 p. 11. illus., plate. 21 cm. 
Printed by Navana Printing Works Ltd., Calcutta. 


Award: 2nd prize. 


Books on India Made Paper 


NEHRU, JAWAHARLAL, 1889 
Bharat sandhane; [tr. by Ksitish Roy]. Calcutta, Signet Press, 1356 B.S. 


8 p.l., 658 p. 21 cm. 
Printed by Sree Saraswaty Press Ltd., Calcutta. 


Award: Certificate of Merit. 
MASANI, MINOCHEHER RUSTOM 
Our India—1953. by Minoo Masani, illus. by C. H. G. Moorhouse. Bom- 


bay [etc.], Geoffrey Cumberlege. O.U.P.. 1953. 
4 p.l. 172 [1] p. illus.. map. diagrs. 18} cm. 


; ye 


Printed by Times of India Press, Bombay. 
Award: Certificate of Merit. 


KALIDASA : 
Ritu sanghar; tr. [into Bengali] and illus. by Asit Kumar Haldar. Alla- 
habad, Indian Press, Ltd., 1351 B.S. 

3 pl, 62 p., IL, 16 p. illus., col. plates. 24 cm. 
Illus. t.p. 

Text in Bengali and Sanskrit. 

Printed by Indian Press Ltd., Allahabad. 
Award: Certificate of Merit. 


Daily Newspapers: English 


(THE) STATESMAN 
Award: Ist prize. 


Indian languages 
NAVABHARAT TIMES (HINDI) 


Award: Ist prize. 
PRAJAVANI (KANARESE) 
Award: Certificate of Merit. 
ANANDA BAZAR PATRIKA (BENGALI) 
Award: Certificate of Merit. 


Art Magazines 


MarkG (PATHWAY), a magazine of arts. Bombay, Marg Publications. 
Printed by the Commercial Printing Press, Bombay. 
Award: Ist prize. 
Roopa-LEKHA; an illustrated bi-annual art‘journal. New Delhi, All India Fine 
Arts & Crafts Society. 
Printed by Caxton Press, Delhi. 
Award: Certificate of Merit. 
SHANKAR’S WEEKLY—annual [number]. Delhi, Sri Shankar. 
Printed by National Printing Works, Delhi. 
Award: Certificate of Merit. 


House Journals 
BuRMAH-SHELL News. Bombay, Burmah-Shell House. 
Printed by Times of India Press, Bombay. 
Award: Ist prize. 
DunLop Gazette. Calcutta, Dunlop House. 
Printed by Gossain & Co., Calcutta. 
Award: Certificate of Merit. 
I. C. I. BuLLetmy: The Roundel. Calcutta, I. C. I. (India), Ltd. 
Printed by Gossain & Co., Calcutta. 
Award: Certificate of Merit. 


Periodicals 
SAMAJ Kalyan. Delhi, Central Social Welfare Board. 


Printed by National Printing Works, Delhi. 
Award: 2nd prize. 6 


eleg 





KirLoskar. Kirloskarwadi, Kirloskar Brothers Ltd. 
Printed by Kirloskar Press, Kirloskarwadi. 
Award: Certificate of Merit. 

CaRAVAN. Delhi, Delhi Printing and Publishing Co., Ltd. 
Printed by Delhi Printing and Publishing Co., Le 
Award: Certificate of, Merit.» 


Posters, Folders, Palendink etc. 


SPECIMENS PRINTED BY: 
(1) Eagle Lithographing Co. Ltd.. Calcutta. 
Award: ist prize for Folder and Calendar printing. 
(2) The Bombay Fine Art Offset & Litho Works, Bombay. 
Award: Ist prize for Posters. 


Devnagri Type ares 


Gujerati Type Foundry, Bombay. 
Award: Ist prize. 





Reproduction of Illustrations 


From the wood-cut, with its simple technique to photogravure and offset litho- 
graphy, is a very interesting story of development in the reproduction of illustrations. 
Any standard text book of Bibliography will give the student an insight into these 
processes. A brief description of each process of reproducing illustrations is displayed 
next to the exhibits chosen to exemplify the process. 


ITEMS EXHIBITED 
Wood-cut and Wood Engraving 


1. Diamond Sutra (Vajra Sutra—868 A.D.) (The World’s oldest printed book 
found in the Cave of the Thousand Buddhas in China). 

The Earliest dated Wood-cut. 

Fifteenth Century playing card. 

Bewick’s wood-cuts and wood engravings. 

Portrait of Bewick. 

The dance of death by Hans Holbein: 

Wood-engraving by Edward Calvert. 


Dry-points by Paul Helleu 


I AMWE LY 


1. Mademoiselle Letellier. 
2. Madame Helleu. 
3. Miss X- 


Etching 


1. L’Abreuvoir Au Port Marie by A. Lepére. 
2. William Blake: An illustration from the Book of Job. 


Mezzotint and Stipple Engraving 


I. mae Beaumont painted by Sir Joshua Reynolds. Engraved by J. R. 
mith. 

2, Thoughts on a single life—Stipple engraving, Executed by J. R. Smith. 

3. Salad Girl—Painted by J. Hoppuer and engraved by W. Ward. 

Coloured Aquatints 


1. Hindu temples at Brindrabund on the river Jumna by Thomas Daniel. 
2. North East view of the Cotsea Bhaug on the river Jumna Delhi. 
3. Chromo-Lithography executed by Owen Jones & Henry Warren. 
: (a) A scene from the “ Winter’s tale””—Act III Scene 3. 
(6) A scene from Joseph and his brethren. 
(c) An example of Auto-Lithography frém Crayon drawing. 


~~ 





Half-tone 


The process of making a half-tone block, 


Eagle Lithographing Co. 


Photogravure 


if 


2: 


Leonardo da Vinci: 

Mona Lisa. 

Albrecht Diirer: 

Portrait of Hieronymus Holzschuher. 
Rembrandt van Rijn: 

(a) Portrait of a Polish noble. 

(b) Portrait of Saskia van Uylenborch. 
Frans Hals: 

The man with a sword. 

Johannes Vermeer of Delft: 

The artist in his studio. 

Jan Steen: 

(a) Christmas eve. 

(b) The Artist’s portrait. 

Hans Holbein: 

Portrait of Georg Gisze. 

Domenico Ghirlandajo: 

Portrait of Giovanna Degli Albizi. 
Thomas Gainsborough: 

Miss Linley and her brother. 


illustrated by the courtesy of the 
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The Paintings of Shri Mahitosh Biswas 


The paintings of Shri Mahitosh Biswas, a forty-one-year old artist of rural Bengal, 
is known only to a limited number of his friends and admirers. A selection of his 
paintings is exhibited here for a wider circle of public to judge what success he has 
attained in reviving the form and spirit of Bengal’s folk art. 

Shri Biswas had been brought up in Kalna in the district of Burdwan. Kalna 
was once famous for its Pata painters. He took his first lessons in painting from 
the last two surviving Patuas of the place. After a period of apprenticeship he came — 
io Calcutta and joined the training classes conducted by the Indian Society of Oriental 
Art. The well-known artist Kshitindranath Majumdar was his teacher. 

After completing his course of training in Calcutta Shri Biswas went back to 
Kalna. Since 1953 he has solely devoted himself to painting giving up all other 
occupations which he had to take up for the maintenance of his family. This is a 
bold step for a mofussil artist who has no other means of livelihood. 

Shri Biswas has a large number of paintings to his credit. The themes of 
most of these paintings have been drawn from Hindu mythology. His paintings 
were exhibited at the Fifth and Sixth Annual Fine Arts Exhibition, Calcutta 
(1934 and 1935), Art in Industry Exhibition, Bombay (1943). and Academy of Fine Arts 
Exhibition, Calcutta (1947-48). Some exclusive exhibitions jof his paintings were 
also held at Kalna and Calcutta. Reproductions of some of the paintings were pub- 
lished in the leading journals of Bengal. 

Shri Biswas has tried to develop a new-technique by combining some features of 
the traditional Indian school of painting ‘with the Para style. It is obvious that he 
is an artist of the Pata tradition; but,some. departure is also noticeable in the use of 
shade, colour and in the decorative patterns: of his pictures. Dr. Suniti Kumar 
Chatterji says that Shri Biswas has understood well the creative force of Bengal’s 
own style of painting and he has successfully used it in his pictures. 
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Objets D’Art 


ITEMS EXHIBITED: 


Studies in Twigs, Branches and Roots 


Hand 
Pre-History 
Eternity 
Dance of Life 
Composition 
Flood Stricken 
Swing ~ 
Chase 

The Trance 


“Afer Me Cometh One” 


Worm 
Balance 
Emperor 
Bambi 
Genesis 


Crinoline Lady 
Temple 
Pompadour 
Shell Pink 


Studies in Shell 


The Lady with Parasol 


Leisure 


Spirit of the Fountain 


She 
Creation 


_ Sherlock Holmes 
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16. 
17. 
18. 
19. 
20. 
21. 
5d 
23. 
24. 
25, 
26. 
27. 
28. 
29. 
30. 


Reptilia 

Flight 

Infant Dinosaur 
Snooze 

The Wrestlers 
Salome 

Plunge 

Spiritual 

Age 

La Vie 

Snarl 

Trophy 

The Vamp 

The Missing Link 
Severed Head 


Siesta 

Thought 

Bride 
“Ghomta” 
Fantasque 
Uncanny — 
Melody 
— Wali” 


Fist Sips 







ie 


21. Rats 
22. Gossip 


23. Three Musketeers 


24. Wise Couple 


1. An Old Mirror 8. 
2. Chrysanthemums in Vase a: 
3. An Indian Village with Spices 10. 
4. Totem Pole " 11. 
5. Warrior 12. 
6. “Samurai” (Ae 
7. Egyptian 14. 
Studies in Coal 
1. Age Ze 


INDIRA GAROHT 


NATIONAL CENTRE 


FOR THE ARTS 


SER 





reed 


"a eee 


Decorative Studies 


3. _ Grand mother 








58. 


Quartette 
Geisha 
Magic Castle 
Tryst 


“Durga” 

Quatre Luna 
Kathakali 

Lotus (lacquer work) 
Lord of Rhythm 

La Belle Bali 
Nataraj 


Philosopher . 


A FEW OF THE 
Opsets D’ART 


by 
Mrs. Ray 








